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I think that, though the model chosen for the verse is distinctly English, 
the complete lack of the sense of accent apparent in its handling points 
to a writer having a more intimate familiarity with French. That he had 
a very considerable command of our language, and evident opportunity 
for acquiring a vernacular dialect, is clear enough, but apart from the 
latter, there is nothing to show that his knowledge may not have been 
mainly acquired through reading. The distinction he observes between 
sith and since, which Professor Brown considers to indicate 'at least 
some feeling for grammar,' may equally well be due to some text book 
precept, and the same would account for his consistent and perhaps old 
fashioned retention of the possessive it. I think, moreover, that a close 
study of the text will reveal not a few locutions that it is difficult to 
credit to one who spoke English as his native tongue. Would it ever 
have occurred to such a one that the word persuaded could be rendered 
disyllabic by writing it persuad'd, still less persu'de? or would [an 
Englishman have said 'These circumstances lay aside' when he meant 
' come to the point' ? I may be quite mistaken, but I get the impression, 
reading the plays, that not a few of the author's queer expressions are 
those of a writer not altogether at home with the language. It would 
be easy to imagine actual circumstances in which such an exercise 
might be undertaken-they will readily occur to anyone who cares to 
make the endeavour. At least it explains the absence of any trace of 
doctrinal propaganda, which is difficult to account for if the plays were 
the work of an adult Roman Catholic writing with a view to possible 
performance. 

W. W. GREG. 
LONDON. 

An Interpretation of Keats' Endymion. By H. CLEMENT NOTCUTT. 
Privately printed for the Author. Capetown. 1919. pp. 84. 

Professor Notcutt, who has long held the Chair of English in the 
University of Stellenbosch, has made a bold effort to penetrate anew 
into the meaning of Endymion. He has often, or so I feel bound to 
think, penetrated too far; but he has thrown out many ingenious and 
provoking suggestions by the way. Where others have seen a single, or 
at most a double allegory, Professor Notcutt finds a triple one, the three 
strands being interlaced as close as in the Faerie Queene. As to the first 
allegory, he does not differ greatly, save in certain details, from previous 
students. The quest of Endymion is the search of Keats for ideal beauty; 
which is found now in nature, now in love, now in poetry, or in a mystical 
trinity of the three; the Moon riding high over the whole poem as a 
symbol of these blended, and at last satisfied, admirations. Secondly, 
this is a typical poet's progress; Keats is but a type of his tribe. Few, 
so far, will disagree. Mr Notcutt works out the pattern, with especial 
skill and feeling, in book iv; he reads in the Indian maiden's words 'the 
cry that is always going up from humanity in all quarters of the world 
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for sympathy and help' (p. 70). Striking, too, is his parallel (pp. 2.5 f.) 
of Peona, the sister of Endymion, with Georgiana, the wife of George 
Keats, of whom the poet writes in noble terms in his letters. The 
emphasis on simple sisterly affection, which we find in Endymion, is by 
no means common in poetry; and though we may not fairly call Peona 
a symbol, there may well be some personal feeling behind the portraiture. 

Mr Notcutt sees a third and still wider meaning in the whole 
allegory:-a reference to the new birth of poetry which came about 
as soon as the power of the pseudo-classical school declined and English 
poetry was released from what Keats regarded as the deadening and 
cramping influence that Pope and his associates had exercised (p. 7). 

It is here that the difficulties begin. The well-known allusions in 
Sleep and Poetry, in one of the sonnets to Haydon, in the poet's letters, 
and in at least two of the overtures (books II, Iv) in Endymion itself, 
sufficiently show the attitude of Keats towards the new poetry, and 
towards its 'classical' predecessor. The vindication (II, 1-4) of romantic. 
as against epical or heroic, subjects, speaks for itself. We may well 
think that this reference was somewhere in the back of Keats' mind 
throughout Endymion. Mr Notcutt, with a courage that seldom fails, 
finds it also circumstantially symbolised in a multitude of details. The 
incident of the wild rose, the butterfly,'and the nymph in book I refer 
(p. 33) to the poet's feelings when he first took up Latin. He read 
Lempriere; and Lempriere is 'the bud,' which at length 'flowers' when 
the poet gets to Ovid and Virgil themselves. Endymion beholds an 
'orbed diamond': a 'probable' allusion to the reading of Chapman's 
Homer (p. 37). Endymion examines a temple; Keats read the Aeneid. 
Endymion sees the 'silvery heads of a thousand fountains'; and (p. 42) 
'we recognise' (but do we ?) an allusion to the poems of Ovid, 'more 
especially the Metamorphoses.' The actual debts of Endymion to Ovid 
are pointed out, most usefully (p. 43); but that is another matter. More 
than this, the history of Glaucus in book III is an emblem of the struggles 
of romantic poetry during the eighteenth century. Circe, who for a time 
misled Glaucus, means Pope; her victims (Notcutt, p. 59; Endymion, 
III, 513 ff.) are the victims in the Dunciad; and the treasures that Glaucus 
seizes from the old man are Percy's Reliques, nothing less. 

All this is set forth in such pleasant and delicate language by 
Professor Notcutt, that we can hardly grudge him, but must rather envy 
him, the liberty of dreaming within the dream of Keats; even though 
we cannot follow him far, which I for one cannot. The actual argument 
is of the most general kind, resting rather on the broad tenor of Keats' 
poetic preferences and opinions than on anything tangible in Endymion 
itself; and seems to presuppose, what can hardly be granted, that he 
was unlikely to be contented with a single or double-barrelled allegory, 
or to draw rich fantastic pictures for their own sake and without a hidden 
meaning. 

OLIVER ELTON. 
LIVERPOOL. 
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